FOREWORD 


The present work regarded as a means to an end: 


Comparative Aesthetics: A Workbook is not only an end 
unto itself (a series of essays in which the author de- 
scribes the work of art qua phenomenon that is liberated 
by the artist from particular empirical spatiotemporal 
coordinates/qua phenomenon that is, during all moments 
of its existence, inseparable from particular empirical 
spatiotemporal coordinates) but also a means to an end, 


What, from the author's perspective, is the end to which 
the present work is a means? 


Answer: It is not at all unlikely that as the author reads 
Comparative Aesthetics: A Workbook that further thoughts 
on each of the 366 components of the present work will 
occur to him. In some instances the author will doubtless 
decide that what he has set down in a given essay is, for 
example, incomplete/tenuous/invalid/nonrational and will 
therefore want to clarify/condense/expand/revise/rewrite 
what he has stated in that essay. In other instances the 
author will doubtless think of better examples to support 
hypotheses set down in a given essay. In other instances 
particular essays in this work will cause the author to 
think and write about topics relating to the work of art 
not only qua phenomenon that is liberated by the artist 
from particular empirical spatiotemporal coordinates/qua 
phenomenon that is, during all moments of its existence, 
inseparable from particular empirical spatiotemporal 
coordinates but also about the processes of creation and 
aesthetic appreciation that are not dealt with in the 
present volume. That being the case, it will be very 
useful to the author--who regards his own work at the 
same time as an end and a means to an end--to have ample 
space directly following each essay and each of the prin- 
cipal parts of the present work to set down whatever 
comments/thoughts/observations occur to him as he reads-- 
with pen in hand--his own work, 


To that end, each of the 366 components/essays of 
Comparative Aesthetics: A Workbook is followed by at 
least one blank page (each 500-word essay--including the 
two that are components of this Foreword, p. xiii and 





